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PUSH OVER SPECIAL 
Featuring: Silverchair, Something for Kate and all the 
bands that graced the main stage 
 
As well as some bands from the FreeZa Push Start 
Stage and a quick rap of the Hip Hop Arena 
 
 
 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

Page 2: Hot Tips / News / Gig picks 

Page 3: Push Over 2007 
Page 4: Silverchair review 

Page 5: When You Were Young column 

Page 6: Push Over Main Stage reviews ð Mammal and Children Collide 

Page 7: Push Over Main Stage Reviews ð Trial Kennedy 

Page 8: Push Over Main Stage Reviews ð Horsell Common and Behind Crimson Eyes 

Page 9: Push Over Main Stage ð Bliss n Esso and Karnivool 

Page 10: Push Over Main Stage ð Something For Kate 

Page 11: Push Start Stage Reviews ð 22 Strings, Innovation and Fire Underground 
Page 12: Push It! Hip Hop Arena review 

Page 13: Push Over: What did they do before there was Emo? 

Page 14: Pinboard 

 

 
 

 
Credits: 
Editor: Tahlia Azaria 
Layout/Design: Sarah Agterhuis 
Contributors: Liz Allen, Casey Neill, Kristen Williams, David Chen, Tahlia Azaria, Steve White, Matt Messinger, James Ridley.  
 
Thanks also to: The Push Artistic Director Shane Wickens, The Push Youth Advisory Committee and all the bands mentioned 

in this issue. 

 
Contributors wanted: Send us your stuff! We want your band profiles, reviews, feature articles, photos, anything youõve got 
ð we want. Send it to enizinemag@hotmail.com. 
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authorõs name, or if using a pseudonym, the name must be revealed to the editor/s of Enizine. Enizine and The 

Push Inc. reserve the right to reprint any contribution. Enizine also has the right to delete any material, and will 

not publish any discriminatory, racist, sexist or libelous material. 
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Enizineõs editor Tahlia Azaria and article contributor 

Liz Allen were recently on SYN FM talking about the 

zine and the Push Over festival. Listen to the interview 

at http://syn.org.au/syncast/208/  
 

For even more music goss, subscribe to The 

Pusher  at www.thepush.asn.au 
 
 
 

     

We know youõre addicted to MySpace, so are we!  

Find us at www.myspace.com/thepushinc 

 

 

Jamesõs Gig Picks 
 

 Clutch / Budd / Peeping Tom (Aus) at Hi Fi Bar, June 2 

Alexisonfire at Billboard Melbourne 23/24* May *AA 

Cog at Hi Fi Bar / Laura, June 9 

                                            April 27th - Lamb of God/Sydonia @ The Palace 
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By Tahlia Azaria 
 

The 15th annual Push Over music festival was held in mid-March and attracted 

fans of all different music genres from all over Victoria. With three different 
stages to choose from, market stalls and a variety of food to eat, there was 
never a dull moment throughout the day.  
 
Mammal kicked off the day on the main stage, followed by Children Collide and 
Trial Kennedy. The crowd was comprised of a lot of under 18õs, as well as the odd 
yellow-shirted volunteer (who were still running around trying to get things 

organised ð a job done very well!). 

 
Horsell Common were number four on the line up, and were chased closely by 
Behind Crimson Eyes and then The Spazzyõs, who mixed it up a little bit with a 
mainly female entourage.  
 
Still in the spirit of doing things differently, Bliss N Eso took to the stage to 

provide sounds mostly heard on the FReeZA Push It! Hip Hop stage, and were 
then followed by Karnivool. By 7:30 everyone was itching to see the headline act, who were preceded by Something for 
Kate. 
 
At 8:15, Something for Kate left the stage and an anxious 

and growing crowd began the long 45 minute wait for 
Silverchair. Instead of wandering over to the FReeZA 

Push Start Stage to see the Battle of The Bands wrap 
up, or heading out to grab a bite to eat ð as had been 
the case for many people during set breaks throughout 
the day ð the crowd pushed forward in anticipation of 
the main act. Silverchair definitely delivered the goods, 
as Daniel Johns interacted with his fans and 
encouraged everyone to sing along. 

 

 
 
 

Leaving the crowd wanting more, the MC announced that  the 
festival had come to a close. And so many weary punters left the 
Shed, some heading out and others heading home, satisfied to 

have seen so many great bands in one day. 
 
 

 

 
 

 



 

 

 

 

 

By Liz Allen 
 

The crowd gathered early and chanted. Theyõd been waiting   

for this set - not just all day, but for several years. As the 

crowd got louder anticipation grew for one of Silverchairõs 

first performances since re-forming late last year. When the 

band were finally introduced, the applause their name 

received alone overshadowed that given to any other act on 

the day. And when Silverchair took to the stage, the crowd 

almost literally brought the house down as their appreciation 

shook Shed 4 to its metal spine. 

 

Silverchair opened with Without You, and the set that followed was a nod 

to the fans who had seen them through from their frog stomping days. The 
Greatest View, Anaõs Song, Straight Lines, Luv Your Life and Freak all 

featured in a stellar set that sent the crowd mad.  

 

Time off certainly hasnõt harmed them; if anything they played with so 

much more energy. Frontman Daniel Johns didnõt drag himself to the stage 

to perform, he bounded. At one point he looked off stage and smiled 

confidently at his entourage which included other bands who had stayed on 

to support the main act.  

 

Silverchairõs set positively burst with energy. At one stage Johns was on 

his knees playing the guitar with his teeth. He told jokes, and later he led 

the crowd in a  Monroe-Esq version of Happy Birthday to celebrate band 

mate Chrisõ birthday.  

 

A more serious side could still be seen in the eclectic mix of songs that 

paid tribute to all stages of the bandõs career. During Anaõs Song, the 

crowd began to sing along to the powerful verses which remain imprinted 

in the minds of fans; the fans who made Silverchair what they are today. 

The sing-along continued, as did the thunderous applause that seemed to 

accompany their every song and comment. 

 

If the reception Silverchair received from the ecstatic Push Over crowd is 

anything to go by, their new album Young Modern will be well received and 

future performances welcomed. Silverchair are back.  

 



 

 

 

This issue, Tahlia Azaria focuses on Silverchair, who are quickly making their comeback in the Aussie music scene. 
 

Aussie band Silverchair emerged in the midst of the grunge phenomenon,  

of which Nirvana were the kings. Dubbed òNirvana in Pyjamasó by the media,  
Silverchair spent the early years of their career fighting the stigma. 

 
Formally known as the Innocent Criminals, singer Daniel Johns and drummer Ben  
Gillies started playing together in 1992, when they were just 12 years old. They were later  

joined by current bassist Chris Joannou and Tobin Finnane (who, unfortunately for him, left the band at  
the end of 1993). 

 
Silverchair (who were signed to Sony off-shoot Murmur for a three record deal) kicked off their career with their first 

single Tomorrow from their debut album, Frogstomp. The album, produced in 1995, reached Number One at home in the 
first week it was released and peaked at Number Nine on the Billboard Top 200 charts, with Tomorrow sitting in 

Billboardõs Modern Rock chart for 26 weeks and Frogstomp setting up camp for 48 weeks. The American charts hadnõt 
seen such Aussie success since INXS. 

 
The band played at the MTV Music Awards in New York, and, to add another notch to their belts, supported the Ramones 

in front of 20,000 people in Atlanta. They then came home for the ARIAs. In the wake of their success, Silverchair won 
awards for Best New Talent, Best Debut Single, Best Australian Single, Highest Selling Single and Best Debut Album. 

 
Freakshow, released in 1997, became Album number two for the band. Their three singles Freak, Abuse Me, Cemetery 
and The Door sent the record to gold in the US and laid the foundations for album number three in 1999, Neon Ballroom. 
This album was produced at a very difficult time for the boys, who were heading into their late teens. Depression 

reared its ugly head in lead singer Daniel Johnsõ life (not for the first time; his first encounter with the disease came 
during the recording of Freakshow) and he also suffered from a case of Anorexia (most noticeably reflected in single 

Anaõs Song). Johns also went through a self-confessed bout of Agoraphobia, an anxiety disorder that turned him into 
something of a recluse. The teen star went through a stage where he never wanted to leave his house, which made it 
hard for the band to promote the album. 

 
After stepping out of their record deal with Murmur and (with Atlantic Records covering the American scene) signing 

to indie label Eleven - which was created by the bandõs manager John Watson - Silverchair produced their 2001 album, 
Diorama. 
 
A massive jump from the earlier records, Diorama was Johnsõ chance to get creative. He enlisted the help of piano 

aficionado Paul Mac, who incidentally was the first one to give Johnsõ a pat on the back for stepping into the unknown. 
And unknown it was ð with a range of different strings and cords, it took a lot of collaboration between the pair, and 

the rest of the band, to get the album together. Making the process even more difficult was Johnsõ arthritis, which 
caused him so much pain that again, he couldnõt leave his house. Instead, Mac went to him, and they managed to get the 

record made.  
 

Diorama didnõt receive the response the band expected, and after their Across the Night tour in 2002, Silverchair put 
their music on hold. 

 
Fast-forward to now: After each member of the band dabbled in side-projects; Gillies with his band Tambalane, Joannou 

doing freelance production and Johns teaming up with Paul Mac to do The Dissociatives, Silverchair came  
together once again for Wave Aid ð Australiaõs response to the Boxing Day 2004 Tsunami. 
 

 
Playing that show obviously woke something up in the boys, because theyõre back  

with their fifth album Young Modern. The first single, Straight Lines, has gone great  
guns here at home, their Australian tour sold out in the first few hours of tickets  

being on sale, and all of this has confirmed what fans have been hoping for all this  
time ð Silverchair are back, and theyõre ready to rock. 



.  By Steve White 

 
 

I didnõt know too much about this band when they started but by the end of their performance I felt I knew enough. With an 
amazing amount of stage presence and crowd interaction these guys stole the show and took the crowd with them. Their 
diverse sound of mixed hip hop, funk and metal riffs got everyone immersed. 
 
The band has taken only a few months to really make a name in the Melbourne rock scene. They were invited to play with 
Sydney band Cog, which turned out to be an amazing opportunity for the young band, who were then discovered by booking 

agency TPA.  
 

At the Push Over festival the guys turned out a great show as usual with 
frontman Ezekiel Ox entering the stage bouncing around screaming at the 
crowd to get up and move around. There were many times where Ox 

would jump into the crowd to motivate and interact with the kids. The first 
few songs were dramatic and no time was wasted getting stuck into the 

show. Bassist Nick Adams had stage characteristics much the same as 
Flea from the Red Hot Chili Peppers.  
 
Although much of the crowd seemed as if they had never heard the band 
Iõm sure they won over many fans with their bass and metal-driven songs 
like Inciting and Hell Yeah. 

 

 

 

 

 

 

 

 

 

 

 

By Steve White 
 
 

The Push Over festival showed me the true diversity of bands in the Melbourne rock scene. The guys from Children Collide 

can only be described as edgy and obscure and while this is not my personal taste in music, I can see why some would 
worship them. 
 
The band members definitely each have their own personal styles. They have been invited to attend an extensive tour 
throughout America and England, which is something most bands will never experience.  
 

The band has been invited to attend an extensive tour throughout America and England, which is something most bands will 
never experience. If they want to make an impact over there, I think a lot of work needs to be done on their stage presence 
and interaction. 
 

 

 


